








Jason McStoots

Reviewers describe Jason McStoots as having an “alluring tenor voice”
$UWV)XVH and as “the consummate artist, wielding not just a sweet tone
but also incredible technique and impeccable pronunciation.”.”=_ & OHYHODQ
30DLQ 'HDOHU Arespected interpreter of Early Music, he has been an integ
part of the Boston Early Music Festival (BEMF) since 2005 and appears on
8 of their 14 recordings.) In 2015 he was a featured soloist on the GRAMMY®
award-winning opera recording of the music of Charpentier with BEMF. His
opera performances with BEMF include Le Jeu in Les plaisirs de Versailles by
Charpentier, Apollo in Orfeo, Eumete and Giove in // ritorno d’Ulisse in patria
both by Monteverdi. In addition, he was the Prince in the baroque pastiche
The White Cat with Les Délices. Other performances include evangelist in
Bach’s St. Mark Passion (Emmanuel Music), evangelist and soloist for Bach’s
Christmas Oratorio (Bach Collegium San Diego), and soloist for Monteverdi’s
Vespers of 1610 (Green Mountain Project NYC.) He works regularly with
Piffaro in Philadelphia, Les Délices in Cleveland and with Bach Collegium San
Diego. He is a core member of the Renaissance ensemble, Blue Heron, and
can be heard on all their recordings. Additionally, McStoots is an experienced
stage director and dedicated educator; directing operas with the Boston Early Music Festival Young Artist
Training Program, Les Délices, the Connecticut Early Music Festival, Amherst Early Music Festival, and Brandeis

University. Since 2017 he has been the Associate Director of the BEMF Young Artist Training Program.

David Morris

Dubbed a “continuo wizard” by Gramophone (UK), David Morris is a member
of Quicksilver and the Galax Quartet. He has performed with Musica Pacifica,
the Boston Early Music Festival Orchestra, Tragicomedia, Pacific Baroque
Orchestra, Tafelmusik, the Boston Symphony Orchestra, Philharmonia
Baroque Orchestra, American Bach Soloists, Musica Angelica, Seattle Baroque
Orchestra, the Mark Morris Dance Group, and Seattle’s Pacific Musicworks.
He was the founder and musical director of the Bay Area barogque opera
ensemble Teatro Bacchino, and has produced operas for the Berkeley Early
Music Festival, San Francisco Early Music Society series, and the Amherst
Early Music Workshop. Mr. Morris received his B.A. and M.A. in Music from
The University of California in Berkeley, and has been a guest instructor in
early music performance-practice at UC Berkeley, UC Santa Cruz, the San
Francisco Conservatory of Music, Mills College, Oberlin College, the Madison
Early Music Festival, and Cornell University. He has recorded for Harmonia
Mundi, New Albion, Dorian, New World Records, Drag City Records, CBC/
Radio-Canada and New Line Cinema.

Danielle Reutter-Harrah

Danielle Reutter-Harrah, soprano, performs baroque music from coast to
coast. She recently performed the role of Vespetta in Telemann’s comic
chamber opera Pimpinone with the Boston Early Music Festival, which
the Boston Globe called “terrific.” Her favorite past performances include
Monteverdi’s Il ritorno d’Ullise in patria (Melanto) and Orfeo (La Musica/
Messagiera), Purcell’s Dido and Aeneas (Dido/Belinda), and Handel’s
Ariodante (Ariodante). She performs frequently with local Seattle ensembles
including Pacific MusicWorks, Whidbey Island Music Festival, and the Byrd
Ensemble. Upcoming performances include Bach’s Coffee Cantata with
Baroque Chamber Orchestra of Colorado (Lieschen), Mozart’s C Minor Mass
with Sonoma Bach (soprano), and a concert with Seattle Baroque Orchestra
entitled “For All Our Sisters.”

Danielle received her BM from the University of Denver’s Lamont School
of Music and her MM from the San Francisco Conservatory of Music and
teaches voice and piano privately. She lives in Seattle with her two children.
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Aaron Sheehan

American Tenor Aaron Sheehan, recognized internationally as a leading
interpreter of baroque repertoire, is equally at home on the concert platform
and the opera stage. He sang the title role in Boston Early Music Festival’s
recording of Charpentier’s La Descente d’Orphée aux Enfers which won Best
Opera Recording at the 2015 GRAMMY® Awards.

Aaron Sheehan made his professional operatic début with Boston Early
Music Festival (BEMF) as Ivan, in the world premiere staging of Mattheson’s
Boris Gudenow, a role for which Opera News praised his voice as “sinous
and supple”. Further roles with BEMF have included L’ Amour and Apollon
in Lully’s Psyché, Actéon in Charpentier’s Actéon, Orfeo, Eurimaco Il ritorno
d’Ullise in patria, Liberto/Soldado L’incoronazione di Poppea and Acis
Acis and Galatea. He also performed leading roles in operas by Cavalli,
Handel, Vaughan Williams, Weill, and Satie. Aaron Sheehan’s voice has been
described by the Boston Globe as “superb: his tone classy, clear, and refined,
encompassing fluid lyricism and ringin’ force” and the Washington Post
praised his “Polished, lovely tone.” Engagements have taken him to many
major venues including the Tanglewood Festival, Lincoln Center, Concert
Gebauw, Théatre des Champs-Elysées, Gran Teatro Nacional del Perd, Beethoven Festival Warsaw, Boston
Symphony Hall, Musikfestspiele Postdam Sanssouci, Royal Opera at Versailles, Washington National Cathedral,
and the Early Music festivals of Boston, San Francisco, Vancouver, Houston, Tucson, and Washington DC, as
well as the Regensburg Tage Alter Musik.

Aaron Sheehan also enjoys a reputation as a first-rate interpreter of the oratorios and cantatas of Bach and
Handel and the oratorios and masses of Mozzart. He has performed concerts with Seattle Symphony, American
Bach Soloists, Handel and Haydn Society, Boston Early Music Festival, Boston Baroque, Tafelmusik, Orquesta
Sinfénica Nacional del Peru, Philharmonia Baroque, North Carolina Symphony, New York Collegium, Orpheus
Chamber Orchestra, Charlotte Symphony, Musica Angelica, Charleston Bach Festival, Baltimore Handel Choir,
Les Voix Barogque, Pacific Chorale, Tempesta di Mare, Aston Magna Festival, Bach Collegium San Diego, Pacific
Music Works, Boston Museum Trio, Tragicomedia, and Concerto Palatino.

Recent performances have included, Orfeo Le Carnaval de Venise with Boston Early Music Festival, Apollon
and Trajan in Rameau’s Le Temple de la Glorie with Philharmonia Baroque, Eumete Il ritorno d’Ulisse in patria
with Opera Atelier, Dom Pedro and Ottavio in Campra’s L’Europe galante for the Centre de Music Baroque
de Versailles at the Musikfestspiele, The Orpheus Project (a dance programme centring on works featuring
the Orfeo myth) with New Zealand Dance Company, the title role in Gluck’s Orphée with Pacific Music Works,
Messiah with Seattle Symphony and Boston Baroque, Alexander’s Feast and Messiah with American Bach
Soloists, and performances of Bach Easter Oratorio, Charpentier La Féte de Ruel, Handel Messiah, Monteverdi
Vespers and Rameau Cantatas.

Aaron Sheehan’s forthcoming performances include Orlando Orlando generoso with Boston Early Music
Festival, Glaucus Scylla et Glaucus with Philharmonia Baroque, Demetrius Antiochus und Stratonica with
Boston Early Music Festival, San Giovanni in Scarlatti’s Oratorio a Quattro Voci with Berlin State Opera, and
further performances of St. Matthew Passion, St. John Passion, and Messiah.

A native of Minnesota, Aaron Sheehan holds a B.A. from Luther College and an M.M. in Early Voice performance
from Indiana University.
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Steven Stubbs

Stephen Stubbs, Founding Artistic Director, who won the GRAMMY®
Award as conductor for Best Opera Recording in 2015, maintains a busy
calendar as a guest conductor, specializing in barogue opera and oratorio.
Stubbs began his career as an opera conductor with Stefano Landi’s La
Morte d’Orfeo at the 1987 Bruges festival, which led to the founding of the
ensemble Tragicomedia. Since 1997, Stephen has co-directed the bi-annual
Boston Early Music Festival opera and is the permanent artistic co-director.
BEMF’s recordings were nominated for six GRAMMY® awards in 2005, 2007,
2009, 2015, 2017, and 2019. The 2015 GRAMMY® win was for Charpentier’s
La descente d’Orphee. Also in 2015, BEMF recordings won two Echo Klassik
awards in Germany, and the Diapason d’Or de I’/Année in France.ln 2017 they
were presented with the Preis der deutschen Schallplattenkritik.

Stephen Stubbs was born in Seattle, Washington, where he studied compo-
sition, piano and harpsichord at the University of Washington. In 1974 he
moved to England and then Amsterdam, and soon became a mainstay of
the burgeoning early-music movement there, working with Alan Curtis on
[talian opera in Italy, William Christie on French opera in France, as well as
various ensembles in England and Germany, particularly the Hilliard Ensemble, which led to his career as a
conductor and musical director.

In 2008 he established Pacific MusicWorks in Seattle. The company’s inaugural presentation was a revival of
South African artist William Kentridge’s acclaimed multimedia staging of Claudio Monteverdi’'s The Return
of Ulysses in a co-production with the San Francisco Museum of Modern Art. With Pacific MusicWorks, he
went on to conduct staged productions of Handel’'s Semele, Mozart’s Magic Flute, Gluck’s Orphée and concert
performances of Monteverdi’s 1670 Vespers, Bach’s St John Passion, and Handel’'s Trionfo del Tempo, Apollo
and Daphne, Messiah and Samson. In its celebratory tenth season (2018/19) Pacific MusicWorks released its
first commercial recording: Total Eclipse: Handel’s Tenor featuring GRAMMY® Award-winning Tenor, Aaron
Sheehan.

Following a successful debut conducting the Seattle Symphony Orchestra, he was subsequently invited back
to conduct the Symphony’s performances of Messiah, a work he has also conducted with Houston Symphony,
Edmonton Symphony, Alabama Symphony, and Symphony Nova Scotia. Other guest appearances include the
Los Angeles Chamber Orchestra, Baroque Chamber Orchestra of Colorado, Musica Angelica, and Early Music
Vancouver.

Jonathon Woody

Jonathan Woody, bass-baritone, is a versatile and dynamic musician who
maintains an active schedule as a performer and composer in New York
and across North America. Cited by the Washington Post for singing “with
resonance and clarity,” Woody is in demand as a bass-baritone soloist,
appearing regularly with historically informed orchestras including Boston
Early Music Festival, Apollo’s Fire, Pacific MusicWorks, Bach Collegium San
Diego, Trinity Baroque Orchestra and New York Baroque Incorporated.
In the 2021-2022 season, he served as Artistic Advisor for the Portland
Baroque Orchestra, curating a program of 17th century German music for
voices and orchestra.

An accomplished chamber musician, Woody often performs as a member
of the GRAMMY®-nominated Choir of Trinity Wall Street, where he has
earned praise from the New York Times for his “charismatic” and “riveting”
solos. He has also recently performed in collaboration with Kaleidoscope
Ensemble, Les Délices, Seraphic Fire, Byron Schenkman and Friends, and
TENET Vocal Artists.

E

Woody’s compositional voice blends 17th and 18th-century inspiration with the minimalism and socially
conscious subject matter of today. Since 2020, he has received commissions from Apollo’s Fire, the Choir of
Trinity Wall Street, Chanticleer, the Handel and Haydn Society, the Cathedral Choral Society of Washington,
D.C., and the Five Boroughs Music Festival, among others.
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As a sought-after new music proponent, Jonathan has participated in premiere performances of several leading
composers’ works, including Ted Hearne’s The Source (2014), Ellen Reid’s p ri s m (2019 Pulitzer Prize-winner),
Missy Mazzoli’'s Breaking the Waves (NYC premiere, 2018), and Du Yun’s Angel’'s Bone (2017 Pulitzer Prize-
winner).

In recent seasons, Woody has appeared at the Staunton Music, Portland Bach, Carmel Bach, and Oregon
Bach Festivals, the American Bach Soloists Academy, and at the Aldeburgh Festival at Snape Maltings. He
has also been seen on the operatic stages of Opera Lafayette, American Opera Projects, and Beth Morrison
Projects. Woody can be heard on the Choir of Trinity Wall Street’s GRAMMY®-nominated recording of /srae/
in Egypt, released in 2013 on the Musica Omnia label, as well as on ACRONYM’s Cantica Obsoleta (Olde Focus
Recordings), Boston Early Music Festival’s St. Matthew Passion of J. Sebastiani (RadioBremen), New York
Polyphony’s Roma Aterna (BIS Records), and the Choir of Trinity Wall Street’s Missa Gentis Humanae (Musica
Omnia).

Jonathan is committed to racial equity in the field of the performing arts, and currently serves on Early Music
America’s Task Force for Inclusion, Diversity, Equity and Access. Presently living on traditional Lenape lands
now known as Brooklyn, NY, he holds degrees from McGill University and the University of Maryland, College
Park.
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Corporate Sponsors and Partners

4Culture
ArtsFund

Wyman Youth Trust
Chisholm Foundation

KING FM

Resonance at SOMA Towers
Microsoft Matching Gift Program
Boeing Matching Gift Program

TeenTix

Seattle Office of Arts and Culture
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Pacific MusicWorks

Board of Directors

Bruce E .H . Johnson, President
David Sabee, Vice President
Daniel Goodrich, Treasurer
Maureen Hughes, Secretary
John Gordon Hill

Leann Conley-Holcom

Dr. Joan Catoni-Conlon, Emerita

Staff

Stephen Stubbs, Founding Artistic Director
Tekla Cunningham, Co-Artistic Director
Henry Lebedinsky, Co-Artistic Director
Julia Benzinger, Managing Director

Julie Lee, Graphic Designer

Contact Information
info@pacificmusicworks.org
www.pacificmusicworks.org

Social Media
Facebook
www.facebook.com/PacificMusicWorks
Instagram
@pmusicworks



We thank you for your donations!

Donations January 1, 2022 -
January 31, 2023

BENEFACTORS
($10,000 and higher)

4Culture
Chisholm Foundation
U.S. Department of Commerce

Dr. Joan Catoni Conlon and
Dr. Frank Conlon

Bill McJohn

U.S. Employee Retention Credit
Program

Seattle Office of Arts and Culture

PATRONS
($3,000 - $9,999)

Kelly Barry

Tekla Cunningham and
David Sawyer

John Gordon and Ellen Hill
Nancy K. Holcomb

Bruce E. H. Johnson

Lex Lindsey and Lynn Manley
Donna McCampbell

Byron Rakitzis and Agieszka
Lawrynowicz

Katherine Randolph
David Sabee
Wyman Youth Trust

BENEFACTORS
($1000-$2,999)

Ellsworth and Eve Alvord
Anonymous

llIsa and Roger Coleman
John and Gerda Cunningham
Gordon Davidson

Ellen Ferguson

Dr. Leann Conley-Holcom
Jana Hollingsworth

Maureen Hughes

Gretchen Lambert

Dr. Jeffrey and Barbara Mandula

Dr. Rick and Anne Matsen
Roland Mayer

Kristin Munger

David Oskamp

Daniel and Gloria Overgaard
Barbara Potgeiter

Dr. Eric Rose

Murl Allen Sanders and
Janet Hesslein

Meg Silver

Eunice Nakao and Roy Tribelhorn
Philip Tschopp

Virginia Wyman

Vanguard Charitable Anonymous

SUSTAINING MEMBERS
($500 - $999)

Anonymous

Mary Louise Clifton
Vasiliki Dwyer

Holly Eckert

Neil Emerton

Eric Feldman & Susan Folk
Margaret Fickeisen
Daniel Goodrich
Harvey Greenberg
Michele Hasson

Mary Ellen and Bill Hundley
Christina Isacson
Ambika Kumar

Kurt Kruckeberg

Kiki Martin

Donald Murphy
Natalie Pryde

Tiia-Mai Redditt

Harry Reinert

Ellen and Peter Seibert
Joachim Veith

Michael Voris

Joella Werlin

Elke Weyer

David Wood

SUPPORTERS
($200-$499)

Anonymous
Jane Boyajian
Joyce Brewster
Mary Coward
Gabriela Chavarria
Joan Christ
Maria Coldwell
Holly Eckert
Gerald Folland
Becky Forland
Robert Fruth

James Gale and
Virginia McDermott

Sally Jo Gilbert de Vargas
Werner Goertz

Mary Ann Hagan

Laura and Michael Hooning
Marta Johnson

Jack and Eleanor Jaye
Jaye Family Trust

Susan Jenkins

Spencer Johnson & Braden
Rex-Johnson

Akshay Kulkarni
Anna Mansbridge
Ann Marten
Marilyn McAdoo
Hal Opperman & Jolynn Edwards
James Savage
Jacqueline Savo
Roger Sawyer
David Schneider
Ronald Slye
Frank Stackhouse
Maryanne Tagney

John J. and Georgiana Theodore
Trust

Penelope Yonge
Nancy Zylstra
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FRIENDS
($1- $199)

Amazon Smile
Richard Ammerman
Anonymous
Anonymous
Anonymous

Carol Ausband
Susan Ballsun

Tim and Tony Barrick
Kenneth Bé

Julia Benzinger
Roger Berger

Carol Berndt

Judith Bezy

Timothy D. Bradbury
Gary Breidenstein
Karin Brookes
Deborah Brown
Gillian and Alan Butchman
Michael Caplow
Charles Cardinaux
Alan Carey

Ellen Caywood
Patricia Church

llIsa and Roger Coleman
Jeffrey Conner
Katherine Cook
Margaret Copelan
Arthur and Nancy Day
Daniel Dematteis
Philip Dickey
Gabriele Dickman
John Dolmar

Alice Dubiel

Theresa Earenfight
Mike Egan

Paula Elliot

Miriam Espeseth
Giselle Falkenberg
Sheila Farr

Kimberly Fauquenot
Frederick Flickinger
Martha Freitag

David Frierman

Paul Gates
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Agnes Gawne

Scot Gibson

Corliss Gooch

Tom Grant

George Gray

Anita Gross

Diane Grover
Meaghan Guterman
Norman K Hester
Jana Hollingsworth
Angie Hougen

Susan Howlett

Amy Hubbard
Margaret Hudson
Richard Hulbert
Peter Kazaras

Marlyn and Gordon Keating
Frederick Kettering
Philippa Kiraly
Shulamit Kleinerman
Stewart Landefeld
Toby Langen

Ross Lee

Bill Levey

Fred Levy

Margit Lindal

Lex Lindsey

Edythe Lurie

Gary and Margerite Margason
Roland Mayer

John Mettler

Theo Mittet

Mary Montgomery
Christine Moss

James Nutting

James Pilon

Tara O’Brien Pride
Sally O’Connor
Veronica Parnitski
Alice M. Pease
Pamela Perrott

Susan Peterson
Barbara Phillips
Puget Sound Energy Foundation
Katherine Randolph
Claire Reicher-Boeing
Susan & John Reutter-Harrah

Debra Revere
Patrick Rice
Cynthia Richardson
Kirsten Ruhl

Leroy Saerle
Thomas Sakata
Barbara Saur
Sandra Schaffer
David Schneider
Sharon Schuldt
Fred Schulze
Laurel Sercombe
Meghan Shepard
Alan Sherbrooke
Bruce Sherman
Valerie Shields
Pamela Silimperi
Maurice Singer
Karen Sjostrom
Brendan Smith
Julee Stearns Allen
Gisela Stehr

Diane Stevens
Alexandra Stone
Priscilla Strand
Lindsey Strand-Polyak
David Streatfield
Barbara Taylor
John Thomas
James Thompson
Daniel Tobey
Vaula Torkkola
Helen Turner
Helen Van Mater
R.D. Wachter & F. Wachter
Una M. Waldron
Eugene Webb
Gary Wedow
Robert Weltzien
Richard Wheeler
Sherry Willis

Gray Wilson
Kirsten Wood
Valerie Yockey
Eugene Zabokritski



